Two-Octave Major Scales and Arpeggios

for the Mississippi State University Horn Studio Dr. Matthew C. Haislip
: play slurred and tongued
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Always play with a full and resonant sound. Strive for smooth and consistent slurs and clear articulations.



Two-Octave Natural Minor Scales and Arpeggios

play slurred and tongued
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More scale patterns to practice

all Major and Minor keys
(in addition to your own patterns)
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Two-Octave Harmonic Minor Scales and Arpeggios
play slurred and tongued
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Two-Octave Melodic Minor Scales and Arpeggios

play slurred and tongued
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